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Student Name/ID# ________________________

(circle number)

    Creating – 4   3   2   1   0

Performing – 4   3   2   1   0 

                                                       Responding – 4   3   2   1   0 

Directions for Administering the

Washington Classroom-Based Performance Assessment (WCBPA)

Arts Performance Assessment

The Play’s the Thing

Grade 10 Theatre

Introduction

This document contains information essential to the administration of the Washington

Classroom-Based Performance Assessment (WCBPA) Arts Performance Assessment Theatre, Grade 10 The Play’s The Thing 

1. Prior to administration of this assessment item, all students should have received instruction in the skills and concepts being assessed. 

2. Please read this information carefully before administering the performance assessment.
3. This CBPA may be used as an integral part of instruction, and/or as one of the following: formative assessment, summative assessment, culminating project, alternative education packets of instruction, lesson plans, substitute plans, pre- and -post assessment, accumulating student learning data, individual student portfolio item, used for data teaming and individual/district professional development, professional learning communities, and in whatever capacity the teacher finds useful to improve arts and all instruction and student learning. 

Test Administration Expectations

· The skills assessed by this item should be authentically incorporated into classroom instruction.

· This assessment item is to be administered in a safe, appropriately supervised classroom environment following district policy and procedures.

· All industry and district safety policies and standards should be followed in the preparation and administration of the CBPAs in dance, music, theatre, and visual arts.

· Accommodations based upon student IEP or 504 Plan may require additional assessment administration modifications.

· Culture, diversity, and religious mores/rules may require additional assessment administration modifications.

Description of the Performance Assessment

Students taking this performance assessment will respond to a performance task.

· Performance task asks the students to individually design based on the criteria outlined in the task. 

· Designs must be submitted as a written description, or in two or three dimensional representation of the design.
· Short answer questions ask the student to supply a response that maybe written on or verbal. All verbal responses must be recorded.

Materials and Resources

Students will need the following materials and resources to complete this performance assessment:

· a collection of plays, (Teacher may select individual plays, students may select plays, or all students could do the same play. One-act or full length plays are acceptable),
· Paper, pencils, crayons, markers, magazines to cut up, scissors, tape, glue, gels scraps, etc. for use in a 2-D or 3-D design
· classroom set of reproduced student tasks, including glossary of terms, and rubrics,

· classroom set of reproduced student response sheets,

· a marked performance space,

· one pencil per student, and

· recording device.

Teacher Preparation Guidelines

· This assessment is a solo/individual design.

· Provide a variety of plays from which the students can make a selection for the assessment.

· Teacher may assign plays to each student or all students can do the same play. 

· One-act and full length plays are acceptable to use.

· Prior to assessment, allow the student to select, read, and the play chosen.

· Reproduce a classroom set of student task directions, glossary of terms, rubrics, and student response sheets from this booklet.
· It is recommended and encouraged that the teacher reviews the glossary and scoring rubrics with the students.
· As an option to a written response, recording should be used. Students being recorded need to be coached to face the recording device when responding. Students must have a copy of the response sheet when being recorded.

· The teacher’s role during verbal responses is to read questions. Students may use resources that are visible in the testing classroom, but the teacher may not prompt or coach students during the assessment.

· Students may dictate response sheet answers for the teachers to scribe.

· Students should be prompted to clearly say their name/number and their current grade level into the recording device before they begin their responses verbally.

Suggestions for Time Management

Students may have as much time as they need to complete the task. Time suggestions are a guide and may be shortened or lengthened to meet individual class and student circumstances. A suggested timeframe is the following three-day model:
Day One Suggested Time:

• 15 minutes: The teacher provides the class with the task and reads it aloud. The students may ask clarifying questions. The teacher answers any questions asked.

• 15 minutes: The students select a play. (Play maybe selected, read and discussed prior to the assessment beginning)
• 35 minutes: The student reviews the plays and completes the interpretation process.

Day Two Suggested Time:

• 5 minutes: The teacher answers any clarifying questions.
• 50 minutes: The student creates the design through writing, sketching, a 2-D or 3-D model using any material the teacher or student provides.
Day Three Suggested Time:

· 5 minutes: The teacher answers any questions.
· 40 minutes: The students respond to the technical design aspects in writing or verbally. 

· 5 minutes: The teacher collects papers and records those responding verbally.
Test Administration

Students may have as much time as they need to complete the task. All students who remain productively engaged in the task should be allowed to finish their work. In some cases, a few students may require considerably more time to complete the task than most students; therefore, you may wish to move these students to a new location to finish. In other cases, the teacher’s knowledge of some students’ work habits or special needs may suggest that students who work very slowly should be tested separately or grouped with similar students for the test.

Provide the class with the reproduced student pages, which may include the cover page, student prompt, response sheet, rubrics, templates, glossary, and any other required materials prior to beginning the task. Students may highlight and write on these materials during the assessment. Instruct the students to look at the following student pages. Have the students read the directions to themselves as you read them aloud. Answer any clarifying questions the students may have before you instruct them to begin.  If this assessment is used for reporting purposes, circle the scoring points on the cover page of the individual student pages.  
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Say: Today you will take the Grade 10 Washington Classroom-Based

Assessment (WCBA) Arts Performance Assessment of Theatre entitled

“The Play’s The Thing.”

Read the following student directions aloud.

The Play’s the Thing?




You are a part time employee at a large department store that has decided to use famous plays as the theme for its upcoming store window displays. The manager is holding a contest for the best window display idea. You will need to select and read the play you believe will make a great window display. Analyze and interpret the script to develop a design concept around a central them. Be able to describe the overall concept you want people to see as they pass by the window. You will then need to create on paper using various materials, write a description, draw a picture or create a three dimensional model of the design concept to show how your design concept will work in the window display. Finally, you will prepare a response that shows your analysis of the play and a justification of your design concept. The employee that has their window design selected for use in a window display will receive a bonus in their paycheck.
Design Concept - The overall visual theme for a combined theatrical design should include lights, sets, costumes, make-up, props, and sound working together to tell the story. It is a visual way of expressing how the technical elements will illuminate the central theme of the play to others.

Select the play you are familiar with that you will do your window design based on. This must be a published play however it may me a one act play.
Select a theme that is supported and develop within this play. 

Analyze and interpret the script to develop a design concept around the theme you have selected.

Using technical design aspects create the design concept based on the play and theme you have selected.
What set, props, lights, costumes and sound can you use to create this window display. Ask yourself the following questions.
· What ideas might be used to express these emotions visually in a window display? 
· What colors might you use? 

· What is the time period, season of the year, etc.? 

· How that could be reflected in the lighting and/or use of color?

· What shapes or materials might express the design concept? (burlap, metal, curves, right angles, water, etc.)

· What type of items might be in this window display? (furniture, accessories, architectural pieces, material, etc.)
· What fabrics would be in your window display?

· What sounds might you hear to evoke emotions while looking at the display?

State your Design Concept fully and concisely.

Be able to justify your decision for the theme and the Design Concept you have selected.

Once you have a picture in your head of the design concept as you see it do one of the following: 

1. Describe in writing your design concept drawing for us a verbal picture.

2. Draw/Sketch your design concept.

3. Create a mixed media (material, paper, crayon, paint, pictures, gels, etc.) to who your design concept.

4. Create a 3 dimensional model that visually demonstrates your design concept.

Remember that your Design Concept should be clear, represent your stated theme, align with the text of the play and be fully expressed and unified.

Washington Classroom-Based Performance Assessment (WCBPA)

Arts Performance Assessment

Grade 10

The Play’s the Thing
Theatre Arts Glossary

acting skills—the use of voice, movement, improvisation and characterization

action—events within the play that move the plot along

aesthetics─an idea or set of criteria for what is beautiful or artistic
articulation – the clear delivery of speech or language utilizing all of the articulators (lips, teeth, tongue, soft and hard palettes, larynx, and glottis.)  

audition—a tryout for a theatrical role

balance—arrangement of design elements and actors to create visual stability on stage

blocking—actor’s traffic pattern on stage
business—movements that mime or make use of props, costumes and make-up to strengthen the personality of a character the actor is portraying

character—a person, animal, or thing in a scene, story, or play

character development— creating a character from a text who uses tactics to overcome obstacles to achieve objectives through choices in physical action, vocal qualities and believable emotions that are sustained throughout the performance

conflict—a struggle between two or more opposing forces, events, ideas, characters in a scene or play

costumes—the clothing an actor wears to create a character

creative dramatics – teacher-led dramatic enactment of story, setting, and/or characters; experiential process-based activity, not a performance for an audience.  Teacher may assume a role.

cues (1) - signal for a performer or technician to perform an action or say a line.   

cues (2) - signal from a side-coach to perform an action or say a line.

design – purposeful plan for the spectacle of a play (such as costumes, set, props, lighting, sound) based on an overall concept

design concept - The overall visual theme for a combined theatrical design should include lights, sets, costumes, make-up, props and sound working together to tell the story. Design concept is a visual way of expressing how the technical elements will illuminate the central theme of the play to others.

dialogue— a conversation between two characters in a theatrical performance
diaphragmatic breathing—using the diaphragm muscle to support the breath.

diction—choice and use of words 

drama—a literary composition (a play) intended for a performance before an audience

dramatic structure—the composition of a theatrical work including play, scene or improvisation that includes exposition, inciting incident, rising action, conflict, climax, falling action, and resolution.

elements of theatre— setting, character, conflict, dialogue, plot, and theme

ensemble—a group of actors working together cooperatively and responsibly to achieve the group’s goal through problem solving and creativity

enunciation – saying the vowels and consonants correctly

event—something that happens at a certain place and time

expression—the way the character says words to convey meaning and emotion
facial expression—movements of the face that show feelings or ideas

focus (1)—the intended point of interest on stage
focus (2)—the actor’s ability to concentrate and keep attention fixed on the matter at hand

genre—the particular characteristics of a theatrical work that pertains to a historical period or culture

given circumstance—the information given in the text by the playwright concerning character, setting, and relationships

Haiku—an unrhymed Japanese verse with three lines containing five, seven and five syllables

improvisation— with minimal preparation actors establish a story with objectives, setting, character and relationships in a spontaneous performance 

improvisational blocking- refusing/denying/ignoring/rejecting an offering.

improvisational theatre—a structured, yet non-scripted scene or play

inflection/pitch—the use of high and low sounds in speech to convey meaning and emotion 
levels (1) - placement of an object or person on the stage from upstage to downstage.  

levels (2) -  vertical height of an actor or set piece from the stage floor.

lighting—using a variety of instruments to illuminate both the actors and sets on stage

make-up—cosmetics applied to the face and body to enhance character

mime— act out movement or use of object without words or props (totally silent) 
monologue—a speech within a play delivered by a single actor alone on stage

movement—physical action used to establish meaning and emotion to create character

including:

blocking- actor’s traffic pattern on stage

business- movements that mime or make use of props, costumes and make-up to strengthen characterization


facial expression—movements of the face that show emotions and/or ideas

gestures—movement of a body part (arm, leg, hand, etc.) which is used to communicate.

posture/stance—the position of the limbs and the carriage of the body as a whole which communicate character

whole-body movements—locomotive and non-locomotive use of the body which communicates character

blocking—actor’s traffic pattern on stage


business—movements that mime or make use of props, costumes and make-up to 
strengthen the personality of a character the actor is portraying

nursery rhyme—a short song or poem for young children
objective—the character’s wants, needs, and desires 

obstacle—what stands in the way of the character achieving his/her objectives

offering (offer)- verbal or movement suggestion given by one actor to another to initiate or further an improvisation
open – maintaining a body position where the character’s face/frontal body can be seen by the audience in a proscenium or thrust stage setting.
pantomime—Conveying a story by use of expressive body and facial movements without speech, props, costumes or sounds (instrumental music can be used as background)

pause—the moment of silence within a speech used to show meaning, emotion and/or develops character

performance – a structured presentation of  theatrical work in front of an audience.

phrasing— the use of punctuation, pause, and word or phrase emphasis to create meaning and emotion

play—a form of writing intended for live performance

plot—the storyline that includes exposition, inciting incident, rising action, climax and resolution of a conflict

production – a structured performance created and presented for an audience.

props/properties—objects used by an actor on stage 

projection/volume— the appropriate use of loud and soft sounds that convey meaning and emotion so that it is heard by the entire audience

pronunciation—the correct way in which the word is spoken or articulated

rate/cadence— the speed with which words are spoken to convey meaning and emotion

readers’ theatre – an orchestrated reading presentation relying primarily on vocal  characterization, without the use of visual theatre elements such as costuming, sets, or blocking.

rehearsal—the period of time used to prepare a play for performance for an audience

resonance—fullness of voice created by vocal vibrations

scene— a subdivision of a play with a single situation or unit of dialogue

set—the on-stage space and its structures (scenery) in which the actors perform that represents the setting of the play

setting—the time, place, and atmosphere in which the scene or play occurs 

side-coaching – teacher comments during an activity that affirm or correct students in the achievement of objectives, especially in creative dramatics.

sound—the process of using music, audio effects and reinforcement to enhance setting and mood

stage—the place where the actors perform

status – importance or lack thereof of a character or object on the stage.

subtext – implied meaning or unspoken complication, generally, running concurrently with the main plot.

sustainability—no noticeable break or lapse in the actor’s character portrayed throughout the entire performance

stage geography – physical areas of the stage labeled “center stage, down center, up center, stage right, stage left, up stage left, down stage left, up stage right, and down stage right.

stage picture – visual image created using any combination of set, costume, props, lighting, and character placement.

style – the distinctive characteristics or techniques of an individual artist, group, or period as seen in a work of theatre

tactics—the possible ways the character can overcome obstacles

technical design—the plan for costumes, set, props, lighting, sound, make-up and special effects in the production based on an overall concept 

text analysis (script) – the examination of the theatre elements of a text to gain greater understanding and meaning into the theme and character which the actor portrays. 

theater—the place where plays are presented to an audience

theatre—the art of creating performances 

theatre etiquette-appropriate behavior of audience, performers, or technicians in a variety of theatre settings.

theatre text (script) – any written text used as a script.
theme—central idea of a play that is revealed to the audience

three-dimensional character (round) – is a character that is developed emotionally, psychologically, and physically.
venue- a place where a performance is held

vocal placement – resonating the voice in different parts of the body, such as chest, head, nose, throat.

voice— vocal qualities used to convey meaning and emotion that create character including:


articulation – the clear delivery of speech or language utilizing all of the 
articulators (lips, teeth, tongue, soft, and hard palettes, larynx, and glottis.)  

breath support—the use of the diaphragm in correct breathing

enunciation- saying vowels and consonants correctly 
expression—the way the character delivers words to convey meaning and emotion

inflection/pitch—the use of high and low sounds in speech to convey meaning and emotion 

projection/volume—the appropriate use of loud and soft sounds that convey meaning and emotion so that it is heard by the entire audience


rate/cadence—the speed with which words are spoken to convey meaning and emotion


pause—the moment of silence within a speech used to show meaning, emotion and/or develops character

pronunciation—the correct way in which the word is spoken or articulated

word emphasis—selection of the most important word or words in each phrase or   sentence to create meaning, show emotion and convey character (pointing up the word)

Note:  The entire theatre glossary is included as a resource for teachers and students with each CBPA item. The Arts Assessment Leadership Team (AALT) has made this addition to each CBPA to codify a common theatre vocabulary for Washington State teachers and students.    We invite your feedback to this additional resource.  

Student name __________________________________
Grade ________

Script Analysis for Design Concept

1. Name of play and playwright.

2. Summarize the play completely and concisely.

3. State the theme selected concisely.

4. Justify your selection of this theme based on the text of the play (be specific and use quotes and/or examples from the text)

Student name __________________________________

Grade ________

Responding Sheet

1. State your DESIGN CONCEPT and describe it thoroughly.

2. Justify the design concept you selected using the selected theme and text of the play.

3. Describe how this design concept will create an attractive, interesting and aesthetic pleasing window display that people will want to look at.

Technical Aspects of Design Concept
Student name __________________________________

Grade ________

1. Describe completely the use of at least four of the six technical aspects below in the creation of your Design Concept: (Be specific and give examples)
A. Set

B. Lights

C. Props

D. Costumes

E. Make up

F. Sound

Scoring Guides

Grade 10

Theatre

The Play’s the Thing?

Create: Script Analysis (1.1)
	4
	A 4-point response: The student demonstrates a thorough understanding of script analysis by clearly describing four of the four stated aspects.
· states relevant background information of the play title and playwright,

· summarizes the play completely,

· concisely states the selected theme thoroughly, and

· justifies the stated selected theme using example or quotes from the text of the play.

	3
	A 3-point response: The student demonstrates an adequate understanding of script analysis by clearly describing three of the four stated aspects above.

	2
	A 2-point response: The student demonstrates a partial understanding of script analysis by clearly describing two of the four stated aspects above.

	1
	A 1-point response: The student demonstrates a minimal understanding of script analysis by clearly describing one of the four stated aspects above.

	0
	A 0-point response: The student demonstrates no understanding of script analysis by clearly describing none of the four stated aspects above.


Perform: Design Concept (1.2.2)
	4
	A 4-point response: The student clearly demonstrates a thorough understanding of the design concept through written text, drawn sketches, mixed media, and/or finished 3-D model by: 
· clearly stated and describes a unified design concept,
· justify design concept with selected theme and text of the play, 
· describes how the design concept will create a window design, and

· uses theatre vocabulary correctly.

	3
	A 3-point response: The student demonstrates an adequate understanding of the design concept by completing three of the four stated aspects above.

	2
	A 2-point response: The student demonstrates a partial understanding of the design concept by completing two of the four stated aspects above.

	1
	A 1-point response: The student demonstrates minimal understanding of the design concept by completing one of the four stated aspects above.

	0
	A 0-point response:  The student demonstrates no understanding of the design concept completing zero of the four stated aspects above.


Respond: Technical Design Aspects: sets, lights costumes, props, sound, make-up (1.2.2)
	4
	A 4-point response: The student demonstrates a thorough understanding of technical design by writing a clear description for four of the six aspects.

· sets,
· lighting,
· props

· costumes,

· make-up, and
· sound.

	3
	A 3-point response: The student demonstrates an adequate understanding of technical design by writing a clear description for three of the six aspects.

	2
	A 2-point response: The student demonstrates a partial understanding of technical design by writing a clear description for two of the six aspects.

	1
	A 1-point response: The student demonstrates a minimal understanding of technical design by writing a clear description for one of the six aspects.

	0
	A 0-point response The student demonstrates no understanding of technical design by writing a clear description for none of the six aspects.
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